
I should mention that Max has, besides the ability to play exciting be bop lines on the tuba and 

the bass trombone, the ability to play with great ease in the high register on the tenor trombone. 

Erik Vanlear 

spoken about my cd Life is a Game

I was deeply impressed with Massimo’s agility and jazz playing on the tuba, tenor and bass 

trombones. 

Paul Faulise 

spoken about my cd Life is a Game

Things are only art when you put something of yourself into it!

Phil Teele

This is a remarkable CD in many ways. It is more than just a meeting of two great bass 

trombonists from two different countries and continents; it is one of those most satisfying of 

occasions – a meeting of like-thinking musical minds. 

Mark Nightingale 

spoken about my cd with Bill Reichenbach

of albums and hundreds of movie scores. Massimo Pirone is equally established as a studio 

musician in Rome. The level of performance on this recording shows a masterful use of the 

Tom Malone 

spoken about my cd with Bill Reichenbach

Massimo Pirone has done it again!  Fantastic playing and a great cd!  

Joe Alessi 

spoken about my cd with Mark Nightingale

Massimo, your CD is very good. The playing is excellent!  Good music too. You’re a great player.

Mike Barone 

spoken about my cd with Mark Nightingale

Massimo and Mark two European trombone masters cover a wide range, both musically and 

tonally. Bravissimo!

Alex Iles 

spoken about my cd with Mark Nightingale

What a delightful experience it was to listen to Massimo Pirone’s newest CD! Massimo is a 

master low brass artist. He is equally adept on the bass trombone, tenor trombone and tuba. His 

agility and musicality make this a pleasure to listen to and I recommend it to all trombonists.

Keith O’Quinn 

spoken about my cd Shades



Saying you’re as good or better than any other Bass Trombonists Past or Present!

Real unusual & Show more Technical possibilities of the Bass Trombone that are not thought 

possible.

Kenny Shroyer 

spoken about my cd Shades

When I heard him play, I was very impressed. He is a musician and trombonist of extraordinary 

ability. I was taken with Massimo’s talent and his total command of the trombones, both 

tenor and bass.  

John Leys 

spoken about my cd Shades

You’re as good a player as I’ve ever heard, you play bass trombone jazz where it belongs, 

your the best jazz bass trombone I’ve ever heard!

George Roberts

Massimo is a masterful trombonist. I’m proud to be his friend.

Alan Kaplan

Beautiful trombone playing on tenor trombone amazing bass trombone playing what 

technique, bravo Max should be a winner!

Dick Nash

Your bass trombone, tuba and tenor trombone playing are great, very good!

Bill Reichenbach

Questo libro è dedicato alla mia famiglia: 

Doriana, Emily, Laura, mia madre Giuliana e mio fratello Claudio 

e sopratutto alla memoria di mio padre Ugo per il sostegno costante e duraturo.
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